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TWO FIRST-TIME grants, to sinking in the life of William

established to provide research
assistance to authors, have
been awarded to writers whose
projects honour New Zealanders
of historical importance.

The twonew Copyright Licensing
Limited and New Zealand Society
of Authors research grants, for
fiction or non-fiction, carry a
financial award of $3500 each.
One is for a fellowship at the
Stout Centre in Wellington for up
to three months, with access to
Victoria University’s facilities, and
the other is for a project-based
application for which the applicant
specifies where the research is to
take place.

This year the Stout Grant is
awarded to Simon Nathan for his
biography of James Hector. The
judges are of the opinion that
James Hector is an important and
influential figure, and that there is
a gap in our historiography for a
good biography. They feel Nathan
has demonstrated his skill as a writer and
are confident he will fill this gap well.

“James Hector (1834-1907) was
the founder of many of New Zealand’s
national science organisations,” says
Nathan, “from the Colonial Museum,
now Te Papa, to weather forecasting. His
story is very much intertwined with the
development of scientific research in New
Zealand, which will be a major theme of
this biography. Hector’s interests ranged
across many areas of science, and many
species of plants and animals are named
after him, including Hector’s dolphin.

GRANT
WINNERS

MAKE
HISTORY

The winners of the Stout Research and
Open Research Grants, launched this
year by Copyright Licensing Limited
and the NZSA, were congratulated at an
awards ceremony in Auckland recently.

As a young man he took part in a major
expedition exploring western Canada,
and later surveyed many remote parts
of New Zealand. The research grant will
be used to examine Hector archives in
different libraries. As well as official files,
held mainly in Wellington, the Hector
family papers are held in the Hocken
Library, Dunedin.”

Emotional journey

The 2008 Open Research Grant is
awarded to Peter Wells for his work on
William Colenso. “I'm looking forward

Colenso,” says Wells. “Colenso
was a key identity in 19th
Century Hawke’s Bay, a man
present and protesting at
the signing of the Treaty of
Waitangi. But I'm interested in a
lateral kind of look—not strictly
biographical but more picking at
certain strands in his life. The
only existing biography, written
in the 1940s, concentrated
with almost manic intensity on
Colenso the missionary, who
did extraordinary walks all
over New Zealand. Colenso the
botanist was also the subject of
great focus. He had the great
catastrophe in his life when, as
a missionary, he was expelled
for his sin of begetting a child
with his Maori servant. This
bifurcation in his life changed
everything: he could no longer
be a chosen being. He had to live
expelled from polite Christian
society. He spent the rest of his
life in relation to this catastrophe. Yet
he was a man of furious endeavour and
energy. I'm interested in looking at the
‘life besides’—the life that remains—
tracing Colenso’s emotional journey.”

The judging panel felt Wells’s
imaginative take on Colenso would make
an interesting and successful book that
should appeal to a wide range of readers
interested in early European settlement
in New Zealand.

Copyright Licensing Limited will
sponsor the two research grants for
three years.
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FROM THE EXECUTIVE DIRECTOR

National Council report

Here is the National Council report from our
16 August Wellington meeting. If you have any
questions please don’t hesitate to contact the
president, Paul Smith, or your local regional
delegate/branch chair.

Public Lending Right

The meeting opened with an update on the PLR
meetings attended by P. Temple and P. Smith
with Government officials. It was agreed that
the PLR should lie with the Ministry of Culture
and Heritage. The regularity of the review of the
book rate was discussed and it was agreed that
this would ideally be annually. Other items still to
be considered were the make up of the advisory
group and how often it meets. D. Sanders
congratulated both P. Temple and P. Smith on
their work to date.

Charities Commission

The charitable status of the NZSA was discussed
in the light of our application being turned
down. It was agreed that we explore the option
of creating a separate Charitable Trust with the
NZSA as the sole trustee, which would carry out
our charitable operations (including funding/
sponsorship applications) and not affect our
membership structure and our lobbying activities.
A sub-committee has been formed to assess
progress, and includes M. Tarver, D. Sanders, P.
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Temple and J. Kennedy. Reporting to members
and notices on this will be made through the
weekly e-news.

Funding

Lobbying for the PLR has cost us a considerable
amount of money over the past few months and
the NZSA is running in deficit for the current
financial year. Various options were discussed
to help resolve this issue, including fundraising
activities, merchandising and sponsorships.
Discussion ensued about the possibility of raising
membership subscriptions and it was agreed this
would be the best option, with effect from 1
January 2009. Details of the rise will be presented
in the weekly e-newsletter and The Author.

Website

It was agreed that the Datum Connect proposal
be accepted, subject to sufficient funding being
sourced. It was also agreed to apply to the Lions
Foundation for this money.

Writer in South Auckland Women’s Prison
A joint proposal from the NZSA and Books in
Prison Trust was discussed, and it was agreed
to support the venture by allocating the money
the NZSA has held in grant from the Arts Access
programme for this type of work. Additional
money is to be sourced elsewhere.

NZSA pamphlet redesign

A new design suggestion for the NZSA pamphlets
created by final year students from the AUT
School of Design was presented, with a request
for feedback from each delegate. We hope to
have our new literature available by the end of
the year.

Foxton Fellowship

Changes to the Foxton Fellowship were
discussed, and the Council is seeking clarification
before considering our additional involvement in
this award.

——— MEMBERSHIP UPDATE ——

NEW MEMBERS: Julie Murphy, Laura Solomon, Mary
Neilson, Mary Dennis, Gary Syme, Jan White, Judy
Parker, Peter Harris, Laurice Gilbert, Nicola McCloy,
Anne Stubbings, Alan Clarke, Stuart Lipshaw, Sharon
Kilze, Alison Toledo, Michael Brown, Terri Kessell,
Antoinette James, Ann Glamuzina, Kirsty Hamlin, Thom
Conroy, Shelley Arlidge, Raymond McGrath, Vicki
Jones, Lucy Ferner, Pauline Freestone, Jon Saunders,
Glyn Harper, Helen Rickerby, David Jubermann,
Karen Wrigglesworth, Susanna Lyle, Mandy Bowden,
Brindi Joy, Mercedes Webb-Pullman, Angela Barnett,
Warwick Aiken, John Goodman, Sal Cleary, Husayn
Rawlings, Amanda Barusch, Rebecca Post, Jane Hole.
REJOINED: Jamie Banks, Christine Hurst, Gayelene
Holly, Zana Bell, Liz Mahoney, Rod Fee, Mary McCallum,
Jessica Le Bas, Keith Hill, Suzi Phillips, Stephanie
Hills, Jean Anderson, Airini Beautrais, William Cottrell,
Julie Folkers, Yvette Gentry, Laurie Powell, Sue Baker,
William Mitchell, Alana Cooke, Kerry Chamberlain, Alan
Weaver.
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No responsibility can be accepted
by NZ Author for claims made in
these advertisements. Casual rates
(inc GST) for up to 30 words $25.
Payment with booking. Discounts
for long-term advertising. Deadline
20 November 2008.

FREELANCE EDITOR. Over 20
years experience: general fiction,
short stories, thrillers, romances,
historicals, sci-fi, plays, family
histories, theses, government
documents. References. Lesley
Marshall, Editline, 20 Beverley
Cres., RD9, Whangarei 0179 Ph
(09) 434-6814, editine@xtra.co.nz.
Member NZAMA.

NORMAN BILBROUGH
MANUSCRIPT ASSESSMENTS
Experienced writer, teacher and
assessor of fiction (adult, teenage
and children’s) and nonfiction.
For brochure contact Box 28079
Kelburn ~ Wellington, norman.b@
paradise.net.nz ph (04) 476-5316
Member NZAMA

POLYGRAPHIA LTD Editing,
Writing, Publishing.  Manuscript
assessment and  comment.
Preparation and layout for text
and images; digital print; finishing.
Inquiries to Dr Calum Gilmour, phone
09 416 1437; Email: cgilmour@
polygraphianz.com Further
information: www.polygraphianz.
com Member NZAMA

FREELANCER AVAILABLE for
transcriptions, editing, researching,
proofreading. Accurate, grammatical,
clear and concise written English
guaranteed. BA in English and
Psychology, Advanced Diploma
in Creative Writing, Certificate in
Professional  Editing. Kathleen
Wynn, P O Box 14, Maungatapere.
Ph 09 434 6438, Wordco@clear.
net.nz

SELF-PUBLISHED AUTHORS.
We provide a free bibliographic
listing of your published titles, so
please contactthe Nielsen BookData
data collection team today to set up

the most effective and efficient way
of forwarding your data. Phone
Anna Hart on 0800 080 480 or
email data@nielsenbookdata.co.nz
to ensure your data is accessible to
booksellers, libraries, and specialist
resellers locally and internationally.
For more information visit our
website at www.nielsenbookdata.
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MICHAEL KING WRITERS’
CENTRE in Devonport, Auckland —
Offers accommodation for writers.
Two bedrooms, each with ensuite
bathroom. Shared living areas.
$150+gst per week ($125+gst
for NZSA members). One week
minimum charge. Lounge and
small meeting room available for
hire for literary events. Apply to
administrator@writerscentre.org.
nz or phone 09 445 8451.

COMPUTER FOOD

COMPUTER FOOD has New
Zealand’s lowest prices on inkjet
and toner cartridges and offers a
5% discount on all ink and toner
to NZSA members. The website is
www.consumables.co.nz to check
for prices, but to get the discount
you need to contact them by phone
on 0800 003663.

WRITER’S RETREATS

FOXTON BEACH, near Palmerston
North. Two-bedroom bach
with view available for pleasant,
peaceful writing. $12 p/Night to
cover expenses. For NZSA and NZ
Writers Guild members. Ph Peter &
Diane Beatson (06) 356-8251.
NEAR WHANGAREI, for working
writers. Pool, gardens, non-profit.
Box 105, Maungatapere. Ph (09)
434-6701.

MISCELLANEOUS

DRAMA ASSESSMENTS: write to
Playmarket, Box 9767, Wellington,
or email info@playmarket.org.nz.

BRAVADO

A LITERARY ARTS MAGAZINE FROM THE BAY OF PLENTY
~articles ~ stories ~poems~

March, July & November
On sale at

BOOKS A PLENTY GREY STREET, TAURANGA

@ $9.95 or by subscription — $30 for one year and $55 for two years

PO Box 13-533 Tauranga

Details & writers’ guidelines from
bravadoinfo@bravado.co.nz
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NZSA is an association of more than 1200 writers working
together to improve conditions for New Zealand writers. NZSA
also works on behalf of writers everywhere whose freedom of
expression is endangered.

PRESIDENT OF HONOUR: Dame Fiona Kidman
PRESIDENT: Paul Smith
VICE PRESIDENT: Dawn Sanders

NORTHLAND BRANCH

NATIONAL COUNCIL DELEGATE: Janine McVeagh

BRANCH CHAIR: Daphne de Jong

SECRETARY: Judith Reinken (09)405-8758, ffms@xtra.co.nz
Branch meetings: Third Sunday of the month at 10.30am in
members’ homes, moving around the north.

AUCKLAND BRANCH

NATIONAL COUNCIL DELEGATE: Sandra Gorter

BRANCH CHAIR: Rae McGregor

SECRETARY: Nancye Bourke (09)486 5559, nancye@bourke.gen.nz
Branch meetings: First Friday of the month, 5pm in the English
Dept. Common Room, Level 4, cnr Symonds St and Grafton Rd,
Auckland University.

CENTRAL DISTRICTS BRANCH

NATIONAL COUNCIL DELEGATE: Joan Rosier-Jones

BRANCH CHAIR: Anna MacKenzie

SECRETARY: Shirley Corlett (06) 378-9044, shirley.corlett@xtra.co.nz
Branch meets four times a year, usually on Sunday pm.

Visitors welcome.

WELLINGTON BRANCH

NATIONAL COUNCIL DELEGATE: Dawn Sanders

BRANCH CHAIR: Don Long

SECRETARY: Maggie Rainey-Smith (04) 562-8958,
challengerp@xtra.co.nz

Branch meets at the Arts Centre, Abel Smith Street.
Members are notified of meetings and times.

TOP OF THE SOUTH BRANCH

NATIONAL COUNCIL DELEGATE: Julie Kennedy, kennedyjf@xtra.co.nz
CHAIR: Carol Ercolano, c.ercolan@xtra.co.nz

SECRETARY: Margaret Hixon, mhixon@xtra.co.nz

Branch meets monthly in Nelson and Blenheim.

CANTERBURY BRANCH

NATIONAL COUNCIL DELEGATE: Coral Atkinson,
atkinsoc@ihug.co.nz

CHAIR: Heather Hapeta, heather.hapeta@clear.net.nz
SECRETARY: John Ewen, john_ewen@clear.net.nz
MEMBERSHIP SECRETARY: Joan Curry, ticurry@xtra.co.nz
Branch meetings meet monthly.

Contact Heather Hapeta for dates and times.

OTAGO/SOUTHLAND BRANCH

NATIONAL COUNCIL DELEGATE: Philip Temple

BRANCH CHAIR: Vanda Symon

SECRETARY: Jackie Ballantyne (03) 472 8885, jgb2@xtra.co.nz
Branch meets on the second Monday of the month.

NZ PEN CENTRE

WIP CO-ORDINATOR: Margaret Beames

FREEDOM OF EXPRESSION: Denis Trussell

CONTRACT ADVISORY CONVENOR: Contact the National Office
COPYRIGHT LICENSING LTD: Chris Else, Paul Smith, Kim Griggs

THE BURNS FELLOWSHIP COMMITTEE: Philip Temple
PEN INTERNATIONAL REPRESENTATIVE: Dr Nelson Wattie

We also have representatives on the Copyright Council, the Book
Council International Writers committee, The Burns Fellowship
Committee, the Montana NZ Book Awards and the NZ Post
Children’s Book Awards management committees.
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ad THE UNIVERSITY
OF AUCKLAND

CENTRE FOR
CONTINUING EDUCATION

SUMMER WRITING
WORKSHOPS
7 - 13 January 2009
9.30am - 4.30pm

WORKING WITH WORDS
ROSE HEPOZDEN
12-13 JANUARY
$216

TRAVEL WRITE
JILL MALCOLM

11-13 JANUARY
$297

FREELANCE
JOURNALISM AND NON-
FICTION WRITING
PAUL SMITH
7-10 JAN
$391.50

IN AT THE DEEP END:
WRITING SHORT
FICTION
DAVID LYNDON BROWN
11-13 JAN
$297

INTRODUCTION TO
WRITING: WAKING THE
SLEEPING DOG
JUDITH WHITE
7-11 JAN
$436.50

POETRY HOLIDAY
SIOBHAN HARVEY
7-9 JAN
$297

STAGE STRUCK
MICHELANNE FORSTER
9-13 JAN
$436.50

WRITING BOOKS FOR
CHILDREN
KATHY WHITE
7-10 JAN
$391.50

THE NOVEL
JAMES GEORGE
7-11 JAN
$436.50

Venue:
Epsom Campus
74 Epsom Av. Epsom

For information and
enrolment form contact:
Continuing Education

The University of Auckland
Ph: 0800 UNICONTED
0800 864 266
Fax: 3737419
conted@auckland.ac.nz
www.cce.auckland.ac.nz

Shearing book among CLL
award winners

A woman pioneer in the manly
art of shearing has won a
$35,000 prize to write about
it. Hazel Riseborough was
honoured with a CLL Writer’'s
Award at the September
ceremony in Auckland (see our
cover story), for Shear Hard
Work. Riseborough was the
nation’s first woman to complete
a diploma in wool classing in
1953. She is uniquely placed to
write about the subject: her first
job was as a wool-sorter and
classer in Gore before going on
to complete a PhD in history,
eventually becoming a senior
lecturer in New Zealand history
at Massey University. The book
will recount more than a century
of shearing in New Zealand.
Judges’ convenor of the CLL
Writers’ Awards, Jenny Jones,
says Riseborough’s history of
shearing will fill a gaping hole in

WHITIREIA
CREATIVE

WRITING
PROGRAMME

2009

Become part of
a diverse and lively
writing community

Study part-time, full-time
or online; for personal
goals, publication, diploma
or degree

Apply now for courses
starting in February

More details at
www.arts.whitireia.
ac.nz/4thfloor

or Lynn Davidson on
0800 944 847

lynn.davidson
@whitireia.ac.nz

Courses are offered in
Porirua, Wellington,
Kapiti, Online

COMMUNITY POLYTECHNIC

Te Kura Matatini o Whitireia
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BRIEFINGS

our literature. “The contribution
of rural New Zealand to the
nation’s prosperity is hard to
overestimate, yet there are
few well-written and well-
researched books about it.
Shear Hard Work will help
redress the balance.” Philip
Norman also won a $35,000
CLL Writer's Award for his
work, From Summer School
to the Olympics — the rise of
New Zealand Composition
1946-2006. Now in their
seventh vyear, the awards
are financed from copyright
licensing revenue collected by
Copyright Licensing Limited
(CLL) on behalf of authors and
publishers.

New UNESCO appointee
On 15 September NZSA
President Paul Smith took

up his appointment to
UNESCO’s New Zealand
National Commission.

Minister of Education Chris
Carter advised him of the
appointment  last  month,
following his nomination by
the NZSA earlier this year. He
will join the Commission for a
three-year term as a specialist
member for communications
and information. UNESCO
(the United Nations
Educational, Scientific and
Cultural Organisation)
promotes cooperative action

between  member  states
in the areas of education,
science, culture, social

science and communication
and information. The National
Commission comprises a
chairman and five specialists
in these areas. Each specialist
convenes a sub-commission
responsible for advising the
commission and initiating
activities  relating to the
UNESCO programme.

Parody/satire review

Associate Commerce Minister
Judith Tizard has announced
that a review has begun
on whether a copyright
exception is necessary for
the purpose of parody and
satire.  Key considerations

will include whether providing
such an exception would
disrupt the balance between
the competing interests of
copyright creators, owners and
users. A discussion document
is planned for December
release.

PLR becomes law

In its last act on its last day,
Parliament unanimously
passed the Public Lending
Right into law and removed
the old Authors’ Fund from
Creative New Zealand. CNZ
will  make the December
payments but, following that,
the former fund—boosted by
$500,000 from the Budget—
will move to the National
Library and a vyet-to-be
appointed advisory group. For
all this, we can thank Prime
Minister Helen Clark and her
Deputy, Dr Cullen. In February
the NZSA took a simple three-
point plan for re-launching
the fund to the PM, who
listened and acted on it. We
can also thank all parties for
the support received on this
measure, which was always
going to be rushed given
the parliamentary calendar.
National Councillor and former
President Philip Temple and
NZSA President Paul Smith
made submissions to the
select committee considering
the bill. The committee heard
the arguments but did not
issue a report because,
according to National’s Chris
Finlayson, it had no time.
Listening to the debate was
“a little like living in a parallel
universe”, says Smith. “In
one, the conflicts over the old
Authors’ Fund dominated. In
the other, we heard the work
of authors valued and praised
by every political party. It was,
to be honest, quite disorienting
given what had gone before.
[t is, however, a historic new
beginning and—though this
will only be proved conclusively
in years to come—perhaps
a genuine recognition of our
work.”




Maori content for manuscripts

It was agreed to set aside one Manuscript
Assessment and/or one Manuscript Appraisal
to work with significant Maori content in an
attempt recognise New Zealand as an essentially
bi-cultural society. Details of the requirements
are to be finalised by National Office.

The Author

M. Tarver suggested the possibility of combining
The Author with the NZWG publication, The
Pitch Engine. 1t has been recognised that
members would like The Author to be upgraded
to a glossy magazine, but this is not possible
without extensive additional sponsorship. The
Council was split on this decision, with some
thinking it was a good idea and others expressing
concern about the impact on The Author and
the NZSA as a whole. It was agreed that we
would explore opportunities for copy-exchange
and create an informed debate for members
about the issue which is to be discussed again
at the next National Council Meeting.

Training workshops
The proposed WHK Gosling Programme of
Trade and Enterprise workshops was discussed,
and it was suggested that further opportunities
be explored nationally.

PEN remit

P. Smith presented his Goals for NZSA/PEN and
Freedom of Expression and it was confirmed
that all issues should come through the National
President and CEO from National Council or
Nelson Wattie. The planned Freedom Page
for the website and the idea of working with
individual schools was discussed, and P. Smith
hopes NZSA can work with secondary schools.
Discussion ensued about possible training
sessions—needing money for a session on
PEN issues and who will be representative of
those issues. What role should we be playing
in developing a PEN centre in the Pacific? P.
Smith asked the Council to consider how we can
push these issues further and provided a paper
which could be the basis of more effective PEN
advocacy.

Payments to authors

The minimum rate of pay to authors was
discussed, with particular reference to what
we pay for our articles in The Author and
rates paid by advertisers in our publications. It
was suggested that, for the next issue of The
Author, we ask people to donate their article
and that we make a commitment to work
towards offering a proper work rate for our
articles, with separate rates for short and long
articles.

Maggie Tarver, Chief Executive

JOY COWLEY’S TIPS ON

WRITING FOR
CvILDREN

PHILIPPA WERRY attended the Wellington Arts
Centre for the NZSAs August branch meeting, at
which author Joy Cowley shared her advice and
personal experiences on getting started as a children’s
book author.

A COLD, RAINY day and a fogbound airport didn’t stop a
large crowd turning out at the Wellington Arts Centre. The
room was packed and latecomers had to stand or sit on the
floor to listen spellbound to Joy Cowley’s talk.

An audience of around 80 people shows there is obviously a
lot of interest in this topic. As Wellington branch chairperson
Don Long pointed out in his welcome, almost half the books
published in New Zealand are children’s or educational books, and Wellington
is becoming a children’s book publishing centre, housing new publishers such
as Gilt Edge, South Pacific Press and Gecko Press, as well as more established
ones such as Learning Media and Mallinson Rendel.

Cowley’s talk was wise, professional, informative and full of gems such as,
“Respect your reader”, “Small is always the answer” and “Take [the child reader]
through a dark tunnel but always bring them out into light at the end”.

Inspiring and practical

Cowley’s advice was both inspiring and practical; for example, demonstrating by
reading aloud the difference line breaks can make to a young child learning to
read. She covered topics such as common errors in manuscripts, early readers,
picture books and editing (why does a story sometimes get changed?) and was
also ready to answer questions.

Several of these led to illuminating, often hilarious, stories from her past.
“How do you stay motivated while waiting for publication?” was one heartfelt
query. Joy answered this by describing her own early attempts to get into print.
Living in the Manawatu with four young children, she sent off a story almost
every week to the Listener (back in the days when it regularly published
short stories). After two years and nearly fifty submissions, she finally had one
accepted.

Cowley went on to describe how Monty Holcroft, editor of the Listener,
encouraged her to attend the PEN Christmas function. Having come down to
Wellington by train, Cowley made her way to the hotel where the function was
taking place and stood in the doorway, intimidated and overwhelmed by the
sight of so many confident, ‘real’ writers conversing and totally ignoring her.
She was about to turn-tail and retreat to the railway station when a woman
swept across the floor, introduced herself in plummy tones as Ngaio Marsh,
took Joy under her wing and proceeded to introduce her to numerous people,
including Noel Hilliard and Frank Sargeson, at which point Cowley decided
writers were not so frightening after all.

Cowley’s talk was backed up by the notes she handed out at the end, and it
was fascinating to get a glimpse of the story behind her own life and writing
career.
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AT THE OTHER END OF THE COUNTRY:

WITH MUCH ATTENTION
being given to creative writing
courses in Auckland and
Wellington, it’s timely to look at
what’s happening in Dunedin’s
Aoraki Polytechnic, especially
as a new course, the Certificate
in  Creative  Writing  for
Publication (Level 6), is starting
in 2009. This is designed for
those who have completed the
Certificate in Creative Writing
(Level 5) or for those who
have been published already
and are changing genres or
want to rekindle some long-lost

Creative

writing
IN .

Dunedin

writing. There are many topics
look at: point of view; dialogue;
characterisation; structure; time
and place; and form, to name
just a few. Reading good writing
is also a priority.

Staying on track

Exercises based on the topic
of discussion are given and
written in class. Students are
encouraged to experiment in
different genres and styles. I'm
often amazed at the quality of
writing in class. I'm convinced
a good creative writing course

spark. Many writers founder
on their second book and the
Certificate in Creative Writing
for Publication will provide
students with strategies to of
overcome a loss of confidence.

The Certificate in Creative
Writing (Level 5) was started
by Owen Marshall at Aoraki
Polytechnic in Timaru and was
a 20-week full time course.
Owen successfully taught it for

Baffled by creative writing courses?
DIANEBROWN, tutorand coordinator
Creative
Polytechnic in Dunedin, suggests
some questions to ask and provides
an overview of the new Certificate in
Creative Writing for Publication.

Writing  at

Aoraki

can save students many years of
following misleading trails and
has the added benefit of giving
them confidence and direction.
It’s a good start but many ex-
students want to keep coming
to class and have some support
while they continue to work on
their manuscript. Craft can only
take you so far. The difference
between those who go on to
be published and those who

ten years before it shifted
to Dunedin in 2003 and
was taken over by me.

Over six years, poetry
and creative nonfiction
was added to give students
a general overview of all
forms of creative writing,
and the format changed
to a 34-week, part-time
course. The new structure
allows students more time
for their own writing and self-reflection.

Unlike mature students on university-
based creative writing courses, many of
mine haven’t come from a background of
success within the education sector. For
some, getting a certificate is the first time
they've ever succeeded. Others already
have degrees, though not necessarily in
English. All have in common a long-held
desire to write, and all
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Diane Brown, tutor and

Aoraki Polytechnic

coordinator of Creative Writing,

I'm convinced

a good creative

writing course
can save students
many years of following

misleading trails and
has the added benefit of
giving them confidence
and direction.

make rapid progress.
The Certificate in
Creative Writing is run
on a workshop basis,
and has an emphasis
on teaching the craft of

HOW TO CHOOSE THE RIGHT COURSE

Ask the following questions

B [s the person teaching the course a published writer?
B [s the course in workshop form or is it theory-based?
B How many students are on the course?

B Is the teacher passionate about writing and teaching?
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don’t comes down to drive,
determination and discipline.
The emphasis in the Certificate in
Creative Writing for Publication will
be on developing self-motivation,
setting goals, a suitable writing plan
and articulating the theme, as well as
revising and completing amanuscript.
Workshops will be held every
fortnight and students will mentor
each other. As for the Certificate of
Creative Writing Course, students
will have the opportunity of being
taught by visiting writers.

So, is it true that “Those who can’t

do, teach?” Not at all, especially in
New Zealand, where it’s extremely
difficult to make a full-time living
from writing. In my opinion, the best
creative writing courses have tutors
who are still actively engaged in
writing and publishing and remain
passionate and enthusiastic about
their craft.
Diane Brown s a movelist, poet
and memoirist. She is currently
working on a movel, and a mew
collection of poetry.




this probably accounts, in part, for the
predominance of realism in our literary
past. Yet realism has always struck me
as a problematic term. I'm reminded of
my son Jack-Marcel’s comments, at age
ten, after attending the birth of his baby
sister. “The amazing thing,” he said, “was
it was so realistic.”

Realism, a provisional term at best,
must expand to encompass the many
realities of life in the contemporary
world. Bringing myriad viewpoints with
it, the memoir, the literary recreation
of a life, has been having a heyday of
late—from Dennis McEldowney’s quietly
voiced books to the obstreperous Jacqui
Fahey’s Something for the Birds to Craig
Sherbourne’s Muck—abook that exceeds
even the high expectations of its title.
Dinah Hawken’s mix of diary extracts and
poetry, One Shapely Thing, presents
another kind of non-non-fiction, as does
Richard von Sturmer’s collection of Zen
poetry and prose, Suchness, a book
of almost hallucinogenic clarity. Fiona
Farrell’'s The Pop-up Book of Invasions
enlists poetry to carry the usual burdens

We like things 0 — s s ss———

be divided up:
and  exhilarations  of 0ld dN Karl Stead offering a
memoir, travel and history i e rambling blog-like first
writing. North and South, person entertainment in

If Borges is at all right
in saying that “the dead
become their books”, then
not only are the late Nigel
Cox’s novels standing their

Us and Them,
Ladies a Plate,
Men a Crate.

his splendid collection of
essays Book Self.

All of the books I have
just mentioned suggest
that the world can still

author in good stead, but
the posthumous essay collection Phone

Home Berlin tells us that Nigel, in the °

afterlife, is in rude, boisterous, eloquent
good health. Among other notable
instances of literary non-fiction are
Geoff Park’s eco-literary peregrinations,
choreographer Douglas Wright’s two
essay-memoirs; and, in a country where
sporting prowess far exceeds our ability
to write about sport, at least we have
Harry Rickett’s instant classic, How To
Catch a Cricket Match.

If you are internet-compatible, then
you can follow the non-non-fiction trail
in the direction of the blogs of Martin
Edmond, Paula Morris, Rachel King
and others. But if, like me, you prefer
to remain in the book-realm, you’ll find

be a surprising place—as
real or as unreal as we deem it to be—
o and that our ideas about New Zealand
earen’t set in concrete. I write in praise
@ of such inspired irregularity, insecurity

and unpredictability—virtues not much

valued by the marketplace but at the

heart of the literary laboratory.

Greg O’Brien 1s a poet, painter
and editor. He held the Sargeson
Fellowship in 1988 and was writing
fellow at Victoria University in
1995. His prolific oultput includes
the collection of poetry Winter I
Was, autobiographical mnovel News
of the Swimmer Reaches Shore and
introduction to art galleries, Back and
Beyond: New Zealand Painting for the
Young and Curious.

AU

UNIVERSITY

collegial environment

in central Auckland

& Small class size of no more than 12 students

MASTERS IN
CREATIVE WRITING

A ONE YEAR COURSE STARTING MARCH NEXT YEAR.

@ Students will work on a fiction manuscript or portfolio of their own choosing, and be provided
with supportive, one on one mentoring by an established writer of fiction

& Students will develop their skills through feedback and constructive discussion in a relaxed

@ Centre for Modern Writing is situated in the offices of the National Society of Authors

& In-house master classes by NZ's top writers, including Stephanie Johnson, Peter Wells,
Charlotte Grimshaw, Tina Shaw, Roger Hall, James George and others

@ Centre head is John Cranna, former Chair Auckland Society of Authors; Commonwealth
Writers Prize for Best First Book; NZ Book Award for Fiction

@ Graduate manuscripts will be assessed by a major publishing house

FURTHER DETAILS AT WWW.AUT.AC.NZ SEARCH KEYWORD: MASTERS IN CREATIVE WRITING.

Enrolment enquiries now!
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BACK IN 1987, while I was
interviewing the poet Lauris
Edmond for Moments of
Invention, Lauris told me
in no uncertain terms that
poetry and art were separate
and distinct things. And, very
particularly, she said the visual
arts were not a topic for poetry
because they constituted, in
her words, “secondary forms
of experience” and poetry
needed to arise from “primary
experience”. Poetry had to go

ARTS,

LETTERS

AND

NON=-NON=-FICTION

recent writing in this country
has fitted that description.
Creative non-fiction is one
label for the kind of writing
that digs into diaries and
archives, blending fiction, non-
fiction, memoir and sometimes
even poetry. I would propose,
however, another term: non-
non-fiction. We are talking
here about writing that is
essayistic, that maintains some
kind of hold on the objective
world, but which is intensely

directly to life itself, and one’s
experience of an art work
could, she believed, never be
more than “an experience of
someone else’s experience”.

I was bothered for years by
this remark. It seemed to me
that if we were to purge poetry
of its occasional reliance on,
or interface with, visual arts,
wouldn’t we lose some very
great poems, among them W.
H. Auden’s ‘Musée des Beaux
Arts’ (inspired by Brueghel’s
‘Fall of Icarus’), Wallace
Stevens’ ‘The man with the
blue guitar’ and Bill Manhire’s
‘Picnic at Woodhaugh’, for a
start. For better or worse, I
have spent most of the last
20 years happily sitting on the fence
between visual arts and writing, trying to
keep up with the traffic both ways.

As an art writer, I certainly took
my cue from Charles Baudelaire, who
wrote in the his review of the 1846 Paris
Salon: “The best criticism is that which
is amusing and poetic, not that cold and
algebraic kind which, under the pretext
of explaining everything, displays neither
love nor hate... Thus the best account
of a painting can well be a sonnet or an
elegy.” If art writing in this country ran
into the doldrums in the 1980s and early
90s, over the past decade it has bounced
back, with Justin Paton and the poet-
critics ITan Wedde and David Eggleton
rating particularly honourable mentions.
The recent return of the great and very
grumpy Hamish Keith has been a timely
blast from the past. But why isn’t Gordon
H. Brown a part of the present art-
publishing boom?

A counterbalance totheart historicising

Greg O'Brien

o,

GREG O’BRIEN delivered the Janet Frame
Lecture, funded by Random House and
the NZSA, at Te Papa in Wellington, on
31 August.

inclinations of the
hefty art survey, the
Sally Blundell-edited
Look This Way, NZ
Writers on NZ Artists
is a multi-faceted
gem of a book and
nicely in accord with
Jorge Luis Borges’
prescription that
creativity, in whatever
medium, should embody “the active
aesthetics of the prism” rather than “the
passive aesthetics of the mirror”.

Not only can literature engage with
the visual arts, it can also relate to
music in a primary and very searching
manner. Rock on, in this respect, Grant
Smithies in Soundtrack, a plugged-in
and personal exploration of New Zealand
rock music. Smithies’ book is also an
example of what Susan Sontag called,
“that exemplary instrument in the career
of consciousness, the writer’s journal”.
Smithies offers a portrait of a nation
which is also a self portrait.

The film-marker Andrei Tarkovsky
has written of the writer’s journal as
essentially a “laboratory” in which ideas
and observations are processed.
Tarkovsky stressed how, as a
reader, he was “strongly affected
by diaries and archives and
‘laboratories’ of every kind”. Diaries,
archives, laboratories—some of the best
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subjective by design—these
books offer a viewpoint that is
partial, provisional, sometimes
improvisatory and elliptical,
often playful or poetic, and
occasionally fantastical. I am
thinking about recent books
such as Anna
Brainpark,  Stephanie de
Montalk’s masterpiece of personal
essay-writing, Unquiet World, Chris
Price’s Brief Lives and Martin Edmond’s
Waimarino Country.

Edmond’s two remarkable books of the
early 1990s, The Autobiography of my
Father and The Resurrection of Philip
Clarrmont were a loosening up of the
national non-fiction mode, a broadening
of that particular horizon. Lloyd Jones’s
controversial Biografi was another, albeit
more problematic, incursion into the
territory of non-non-fiction. Later in that
decade, the series of Four Winds Press
essay-books (produced and edited by
Lloyd Jones) dispelled the myth that the
essay form, for some obscure reason, did
not suit the New Zealand temperament.

These recent publications have often
mixed up genres—history, art history,
cultural studies, science, autobiography.
They sit on a great many fences and ask
that we, the readers, sit there as well.

If you hold with the traditional national
self-image, then New Zealanders prefer
their literature—as they do their lives—
straightforward and to-the-point, tidily
packaged, with neatly cropped edges,

recognisable and relatable. We

also like things to be divided up:

" 0ld and New, North and South,
Us and Them, Ladies a Plate,
v ' Men a Crate... There has been a
national propensity to shy away from
that which is complex and layered—and

Sanderson’s




1. MAKE SURE YOUR
manuscriptisready. Underno
circumstances submit the first
draft of anything—especially if
you finished it that day. Always
give the manuscript time to
‘marinate’  before  reading
it again. It always needs to
be reread and, no doubt,
redrafted. Successful writers
will often not submit until draft
five or six, with the awareness
that they’ll probably have to
draft again once their agent
or editor gives them feedback.
If you don’t feel able to draft
and redraft, writing may not
be for you. If you're up to the
task, consider taking a creative
writing course, or submitting
your manuscript to the New
Zealand Society of Authors
Manuscript Assessment
Programme (contact National
Office for further information).

2. Research agencies and
publishers. Any agent or
publisher with a degree of
professionalism will have a
website containinga clientlist. If

EVEN TOP
SUBMISSION

TIPS

“Submit your manuscript in 12-point
Times with a 1.34cm margin or die!”
There’slots of advice in this vein, butit’s the
last thing most agents and publishers care
about. These tips from SOPHIE HAMLEY
of the Cameron Creswell Agency help you
to reach the point where worrying about
formatting is all you have to do.

send one line reading, “Here
is my novel.” That raises a flag
saying ‘unprofessional’, and
that’s not a flag agents want to
see.

4. Know how to write a
query letter and synopsis. If
you're serious about becoming
a writer, don’t expect your
agent or editor or publisher
to do everything for you. It’s
your job to write a great hook
and synopsis because you're
the writer. But this, too, takes
practise and guidance. Some
tips: www.sfwa.org/writing/
query.htm

5. Be patient. Agents usually
do their manuscript reading
out of office hours because it’s
very difficult to read anything
while youre taking care of
administration and relationship
management. Most agents
take several weeks, if not
months, to read a manuscript
and that’s just the way it is. If
publishing suddenly becomes
a more lucrative business,
we’ll be able to hire minions

an agent’s website features no published
authors, it may mean they've never
managed to get an author published and
therefore you should be wary. Of course,
you're also within your rights to call or
email and ask about their client list if the
information is not freely available. Once
you can see their clients you will be able
to assess whether their list is a good
fit. If you're writing popular science it’s
a waste of your time submitting to an
agent specialising in children’s books.

sort of books the agent is looking for and
what form the submissions should take.
If you send a children’s picture book to
an agent specialising in literary fiction,
you'll have wasted your time, as well
as your paper and postage—if it’s not
an electronic submission. Even if you
do submit to the right agent with the
right list, it’s important to follow their
guidelines. If they ask for the first three
chapters, don’t send chapters 21, 15 and
73. If they ask for a query letter, don’t

(presuming we can find enough qualified
people) and concentrate on the reading,
but all over the world you'll find agents
and publishers usually need a fair bit of
time to read anything. Try to understand
that they can’t read your submission
straight away and please don’t call two
weeks later to ask if they’'ve read it. This
is a one-way ticket to Rejectionville
because most of us will use clear-cut
signifiers such as impatience to help us
assess whether or not we want to take

If you're submitting in the
US, try agentquery.com as a
resource.

THREE MORE THINGS TO THINK ABOUT

on a client. Of course, if an
agent has said they’ll read
your manuscript by a certain

3. Read the submission
guidelines. Agents and
publishers waste a lot of
time dealing with unsolicited
manuscripts—time they
could better use to read

your submission. Submission |2

guidelines should be on
the agent’s website but, if
they’re not, you can call or
email (unless the website
says they are closed to

submissions, obviously). The |3

guidelines should say what

. Fiction is always harder to place than non-fiction — not because

publishers are publishing less fiction now but because there are a lot
more people trying to get published. To stay sane, it helps to not have
high expectations and just keep writing. Every novelist we placed in the
past few months was working on their next novel while we were trying
to place their first. It helps distract you, but it also shows me you are
prepared to work—and publishers need to know that.

. Sometimes you need to accept that the manuscript you want to see

published isn’t working. Perhaps the timing isn't right. Perhaps the
writing isn't as good as it should be. The wisdom to put the manuscript
in the bottom drawer is hard-won but stays with you. After you've
relinquished your attachment to that manuscript, you create space in
your brain for new stories.

. Read in and outside your genre. The best writers are those who read a

lot. It also helps you to place yourself within the industry and the literary

date, you can follow that up.
But give them two or three
weeks’ grace. Sometimes,
with all the best intentions,
we just can’t read something
when we say we will.

6. Try to accept feedback
in the spirit in which it’s
intended. If an agent—
or publisher—rejects your
manuscript but also gives
constructive feedback, try

CONTINUED OVER

world in general.
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FROM PREVIOUS PAGE

to receive it graciously. It’s valuable
advice theyre giving you gratis.
Agents and publishers bear the cost
of reading manuscripts and of giv-
ing editorial feedback, so have con-
sidered your manuscript carefully.
If you take the time to acknowledge
the feedback, they’ll probably take
the time to seriously consider the
next manuscript you send in. This
does not mean you have to agree
with them, but an email to say
‘thanks’ goes a long way, particu-
larly if you want to submit to them
in future. This could be the start of
a relationship with the agent rather
than the end of one.

7. Just because an agent
wants to represent you,
don’t automatically accept.
Sometimes—especially if you've
been trying to find an agent for a
while—any offer of representation
makes you feel like you should
say yes immediately. But it’s an
important business relationship
you're about to form, so you should
take your time. Meet the agent if
possible, ask any questions you
like about which books have come
out of their agency recently and
where they think they could place
your book. And don’t forget your
instinct—if you don’t really feel
like this is the right agent for you,
it probably isn’t. No agent is better
than the wrong agent.

The NZ Society of Authors has been offered a unique opportunity for
an established writer to spend two weeks at Lake Ohau. The aim of
the retreat is to provide the writer with an opportunity to spend time
enjoying the solitude and grandeur of the best the South Island has to
offer. It is expected that the writer will have a project they
intend working on while at the retreat.

AL, NSNS Y

THEIR VIRTUES

»amuel Taylor Coleridge once said he knew of

Y nothing that surpassed the vileness of deciding on

+. the merits of a poet or painter. So what’s the use of

a book review, RAE MCGREGOR wonders, and should an
author even bother to read them?

THE PURPOSE OF a review is to give a
critical insight into a book and encourage
other readers to pick it up. Many believe
that criticism isn’t reviewing, but
(according to the OED) one definition
of criticism is the investigation of the
text, character and composition of a
work. A review is the assessment of
the readability of a book. Has the book
informed, entertained, and changed
the reader’s opinions or ideas? How has
the writer achieved that? Is the craft of
writing apparent, or is it so well under
the author’s control that the crafting of
the book is invisible?

In Britain’s Literary Review several
columns are devoted to most books, which
gives enough space for the reviewer to be
witty and erudite. But in New Zealand
it’s difficult to find any publication that
allows room for a long, well-written and
well-balanced review. We have to make

do with a sketch of the plot with a couple
of the reviewer’s ideas tagged on. On-air
reviews are even more tightly controlled,
with sometimes only a few minutes to
talk about a 500-page book.

It isn’t only a shortage of space that
constrains reviewing. Another problem
is the size of New Zealand’s literary
community; to review a book by one of
our own can be amoment of foolhardiness
akin to a death-wish. But I want to
review New Zealand books and—maybe
I am perverse and foolish—give time and
space to the work of our authors.

What value the review?

Reviews help to give books a profile. 1
believe reviews are an important part of
the production process. Let’s be honest,
every New Zealand writer needs their
book pushed in front of the public. Not
every reviewer will necessarily like the

CREATIVE WRITING AT VICTORIA

Graduates of the acclaimed International
Institute of Modern Letters are among NZ’s
leading contemporary writers.

Situated in sub-alpine high country south of Mt Cook and on the edge of
the tussock grassland wilderness of the Mackenzie Country, Lake Ohau is
known for its hot summers, and overwhelming calmness and tranquility.
Beech forests, red mistletoe, bell birds and tuis, rapidly changing
light and shadows, and sparkling stars in the clear sky are
much loved characteristics.

Apply now for 2009 courses in scriptwriting,
fiction, poetry, creative non-fiction, children’s
and environmental writing.

International Institute of Modern Letters

Phone 04-463 6854
Email modernletters@vuw.ac.nz
Website www.victoria.ac.nz/modernletters

Available from 1-15 May 2009, the retreat is open to mid-career and
senior writers of any genre who are members of the
NZ Society of Authors. A grant of $2,500 is offered
towards travel costs and living expenses.

TE WHARE WANANGA O TE UPOKO O TE IKA A MAUI

ZEBVICTORIA
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book they're reading, but that doesn’t
mean the critic should dump on it so
hard that the work is crushed. I also
don’t believe that a reviewer should say
a book is good if it isn’t.

If abook is worth reviewing, it’s worth
giving it the best attention you can and
pointing out what you believe to be its
attributes. If you find the book so poor
that you wonder why the publisher
decided to print it, it’s better to refuse
to review it. What’s the point of only
rubbishing the work?

Where a book has some defects the
reviewer thinks should be pointed out
so as not to deceive the readers or
listener, you have to be truthful and
clear in your opinions.

I reviewed a biographical book some
time ago in which the authorial voice
intruded until I wanted to throw the
book across the room. There were,
though, some threads of a good story
and I collected some information [ would
not otherwise have found. For that I
continued to read, and when I reviewed
the book I said I had found the authorial

voice intrusive but also that I had been
interested in some of the facts.

Reviewing will always be subjective;
an objective review is likely to be dreary.
What we're trying to do as reviewers is
to encourage and

course we read reviews. It’s also true
that it’s the bad reviews we remember.
There may be three good reviews, but
it’s the rotten review that lies stinking
in the box of cuttings.

A bad review doesn’t

excite readers to
pick up the book.

I don’'t believe
people who say
they never read
their reviews.
Anyone who
has worked on
a manuscript,
sweated through
the publishing
process, seen
the book arrive
in the bookshop
(always—to  the
author’s mind
at  least—poorly

3

Aln New Zealand it’s
“difficult to find
any publication that
allows room for a long,
well-written and
well-balanced review
We have to make do
with a sketch of the plot
with a couple of the
reviewer’s ideas
tagged on.

necessarily have a
negative outcome,
however. One author
told me he sold more
books bad
review because it drew
people’s attention to
his work, and he had
letters from readers
who argued with the
reviewer.

The more reviews
you get for your book
the better. It’s good for
your sales and better
for the literary health
of our country. And if

after a

displayed) is

you do get a bad review

almost certain
to read, memorise and record forever

another’s opinion of their work. Of

you can always do what
Joanne Harris did: laminate it and put it
in the bottom of the cat’s litter box.

Award-winning Paula Morris is the lafest writer to join the Buddle Findlay

Sargeson Fellowship’s list of literary falent. For the past 11 years, Buddle Findlay

has been working with the Frank Sargeson Trust to give talented Kiwi writers a

place to live and write, supported by a $40,000 grant.

Applications for the 2009 Fellowship are now open, and close on Friday

7 November 2008.

Visit www.buddlefindlay.com for an application form.

For further information contact Barbara Clarke:
DDI: 04 462 0414
Email: barbara.clarke@buddlefindlay.com

BUDDLEFINDLAY
Sargeson Fellowship
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